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MAMMA 
MIA!

IMMIGRATION/
ASSIMILATION

A YORKTOWN HIGH SCHOOL MUSICAL 
PRODUCTION TWO DECADES IN THE MAKING 

THE AMERICAN DREAM ACHIEVED BY 
LOCAL ARLINGTONIANS 

DEVISING HOPE 
HOW LOCAL TEENS AND ADULTS IMPACTED  
BY HOMELESSNESS ARE TEAMING UP TO 
PROVIDE HOPE TO THE MASSES

IN SESSION: ARTS 
ENTERPRISE INSTITUTE
ARTISTS HELPING ARTISTS THROUGH A NEW 
INITIATIVE 

PLUS :
SPRING / SUMMER 
PREVIEW



Cultural Affairs is a term we use 
frequently but few truly un-
derstand what it means in the 
context of local government. 

Recently, a colleague summed it up 
simply: cultural affairs is how govern-
ments express their intrinsic values 
through the arts and how art helps re-
flect the values of the community . In 

2016, the Arlington Commission for the Arts conducted  a 

comprehensive study of the arts ecosystem in Arlington 

and the changing dynamics of our community. The  Coun-

ty’s Art Policy adopted in 1990 reflects the Arlington val-

ues of “fostering excellence and diversity by ensuring the 

accessibility of a varied program of cultural activities and 

that supports artistic freedom and creativity.”  In 2017, a 

new framework for the arts, interpreting these values for a 

21st-century audience, was crafted by the Arlington Com-

mission for the Arts with five central goals and supporting 

strategies:

Integrate arts and culture into all aspects of community 

life by using arts and culture to create engagement op-

portunities that promote equity and inclusion in civic 

activities.

Invest in a vibrant, equitable, sustainable and evolving 

arts and culture ecosystem by building purposeful venues 

and infrastructure that supports high-quality art activity, 

rewarding risk-taking and innovation in the arts, and en-

couraging partnership and collaboration across art forms, 

sectors, and the community.  

Use arts and culture to facilitate accessible and inclusive 

opportunities for lifelong learning, health, discovery, and 

creativity. This includes creating opportunities for all age 

groups to participate in the arts, encourage and facilitate 

arts education for students, offer arts experiences that fos-

ter cultural engagement and understanding, and promote 

the arts as a critical component of the 21st-century work-

force.  

Increase the visibility, awareness and prominence of art-

ists, artistic and cultural organizations and programs by 

showcasing and cultivating local talent, creating brand 

awareness around Arlington’s art offerings, and fostering 

public will and desire for the arts in our community. 

Establish public spaces that offer opportunities for 

appreciating and interacting with arts and culture to 

enhance the daily experience by using art and cultural 

programming to activate public spaces with an emphasis 

on spaces that generate economic, environmental, and 

social sustainability for the community; and incorporate 

public art in the design, planning and building of the

 public realm.  

Arlington Cultural Affairs uses this framework as 

the strategic plan that guides all our work.  For 

example, the Arts Enterprise Institute helps 

create a sustainable arts ecosystem by teaching

artists relevant business skills to make a living

as an artist. The new Art on the ART Bus  

exhibit, Immigration/Assimilation by Gail 

Rebhan, presents moving stories from Arling-

ton’s immigrant  population. Arlington Arts 

support of Yorktown High School’s Mamma 

Mia! production is a testament to the power of 

cross-collaboration and strong arts education 

that helps build arts leaders of tomorrow,

including an alum of Yorktown who currently 

works as a staff member for Arlington Arts. This 

strategy also extends to Educational Theatre 

Company, an Arlington Commission for the Arts 

grantee organization, whose bold program 

Devising Hope pairs Arlington teens with 

people who have experienced homelessness 

in our region to create and star in an original 

screenplay about a theme in their life they all 

share in common. 

As we continue to explore the role that Cultural 

Affairs plays in local government we know that 

our shared goals of leveraging the arts to sup-

port County objectives and to make Arlington a 

dynamic place to live, work, and play will reflect 

the diversity of the Arlington community. Our 

shared values will always be our greatest 

connector.

Michelle Isabelle-Stark
Director, Arlington Cultural Affairs
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In barbershop chorus, the        
melody is located in the middle 
of the chorus as opposed to the 
top like in other music genres. 

So instead of a soprano leading the 
melody, the tenor does. Since bar-
bershop chorus is all about achiev-
eing a “close harmony,” between 
the singers, the barritone fills in the 
gaps. Since womens voices tend to 
be higher pitched, they don’t tra-
ditionally have a place to fit in the 
songs. They also lack the same tre-
bor as men’s voices making it hard-
er to acheive the close harmony 
barbershop chorus is based on.  

IT’S ALL IN THE 
MUSIC

“THE GOAL IS EXPANDING THE CIRCLE OF EMPATHY AND 
EXPERIENCE...IT ALL COMBES BACK TO WE ARE HUMAN.”

THE KEY TO UNDERSTANDING WHY 
INCORPORATING WOMEN INTO BAR-
BERSHOP CHORUS IS DIFFICULT LIES 
WITHIN THE GENRE ITSELF.

PHOTO.
» Women typically will perform in quartets together as 
opposed to mixed quartets for easier harmony. 

“Take three deep breaths wherever you are 
right now. Feel connected to all that is around 
you and center yourself.” This is how teens 
and individuals affected by homelessness be-
gin each workshop together in the Devising 
Hope program at Educational Theatre 
Company.

Educational Theatre Company has been 
providing theatre programs “from ages 3 to 
103” for 20 years.  People of all ages  can par-
ticipate in programs ranging from summer 
camps, creative  age classes for senior citizens, 
and programs for schools.

The Devising Hope program created by 
Elizabeth Kitsos-Kang connects Arlington 
teens with  individuals currently or previously 
experiencing homelessness through a part-
ner organization, StreetSense Media. Over 
the course of seven meetings, strangers come 
together to create an original theatre produc-
tion based on a central theme they all share.

“Of course at first it seems that they have noth-
ing in common,” said Sam Rollin, Director of 
Marketing at ETC. “But the goal is expanding 
the circle of empathy and experience. We’re 
all human. We have different experiences and 
places we come from, and the one thing it 
comes back to is that we are human.”

The intentionality in helping the group form 
an authentic bond is one of its keys to suc-
cess. Francesca Chilcote, the Director of the 
Devising Hope program, relies on her 
Italian roots as a starting point. 

“There’s a saying in Italy that translates to  ‘who 
are you to me? We’ve never eaten together 
before.’ There’s an importance of breaking 
bread  together, and it’s vital to connecting 
with people.”  So, before their grounding med-
itation, all the members of Devising Hope 
have a casual conversation about their day 
over snacks and drinks.

Theatre games help inspire through sponta-
neity where the emphasis is not coming up 
with dramatic material but being as creative 
as possible. “In that intense moment, it moves 
from artist to artist to person to person.” Each 
workshop focuses on a theme like love and 
family, or the gifts that you give to the world. 

As each share their own stories and connec-
tions to the theme, any interesting ideas or 
images that come up are quickly transferred 
to a long piece of butcher paper. The paper 
serves as the first guide towards the group 
crafting their original theatre piece through 
monologues, short stories, and poems 
collected in class.

The Spring 2019 group’s entering theme was 
the stress, and sometimes pleasure, of wait-
ing. Everyone shared their stories of waiting 
on test results, waiting to see a doctor, or wait-
ing for public housing. All set in a Metro train, 
short silent scenes and landscape of the 
Metro emphasizes the absurdity of everyone 
sitting alone when they’re all experiencing 
the same thing.

At the end of the performance, the group 
gathers together for the last time to take a 
final photo. “We take a group photo in the first 
class and the end of the show, and you can see 
the difference in body language. Everyone is 
more comfortable and connected,” Francesca 
explains. This is the beauty of Devising Hope 
she summarizes, “it’s connecting to an audi-
ence and sharing with the outside world the 
stories they have to tell. It’s watching them 
devise the things they see and want to see in 
the world.”

Educational Theatre Company is an Arlington-based 
arts education organization committed to unlocking the 
potential of children and adults through immersion in 
theatre arts. Learn more here. 

DEVISING 
HOPE
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The American Dream asserts everyone 
should have the opportunity to pursue hap-
piness and is entitled to justice and free-
dom. In an era where many feel this is un-

certain, our community in Arlington proves that 
the American Dream is still alive and well. 

The Art on the ART Bus program places original artwork on select 
Arlington ART Buses. Gail Rebhan’s new project Immigration/
Assimilation features interwoven stories and artifacts from
Arlington residents identified by Arlington County Department 
of Human Services. The stories highlight their immigration and 
assimilation journeys and are presented in dynamic, colorful 
photo collages.

Gail Rebhan, a Washington, D.C.-based photographer and Profes-
sor of Photogphy at Northern Virginia Community College, has a 
perosnal connection to the project. As the daughter of Jewish 
immigrants who fled Europe in the 1930s, her artwork is an 
examination of how one’s enviornment and family relationships 
are products of history. In addition to the ART Bus, the instal-
lation is also featured in the lobby of the Bozman Government 
Center where more visitors and citizens of Arlington can view 
this exciting exhibition. 

Keep reading to experience these awe-inspiring stories from 
fellow Arlingtonians and be sure to see the artwork in per-
son aboard the ART Bus or in the Bozman Government Center 
through Summer 2019.



In 1610, Joan’s ancestor was captured in London and sold into 
slavery in Jamestown, VA. Joan’s ancestors fought in the American 
revolution and in lieu of pay were given land in Georgia. There, they 
created a plantation and owned slaves. The end of the Civil War 
marked the end of family wealth and they became sharecroppers 
who picked cotton. In the mid-1930s Joan’s mother moved to 
Washington, D.C. and worked the midnight shift at the old post of-
fice. Through hard work and determination, it wasn’t long before she 
became a millionaire working in real estate. 

Spending the summers in Georgia with her grandmother, Joan had 
a pivotal experience walking through Oconee’s African-American 
neighborhood. Taking her church’s teaching seriously - do unto 
others as you would have them do unto you - Joan became a civil 
rights activist, joining the Freedom Riders and participating in deseg-
regation efforts including the 1960 sit-in at the Cherrydale Drug Fair 
lunch counter. As a single mother, Joan raised five boys in Arlington 
while working as a Teaching Assistant at Patrick Henry Elementary 
School. Joan’s panel features stained glass remains from Birming-
ham’s 16th Street Baptist Church as a testament to her faith.

Jorge Majewsky’s mother fled from El Salvador to Los Angeles in the 
mid-1970s due to war and unemployment. Jorge’s mother found
employment sewing in zippers at an L.A clothing factory earning 
pennies per piece. From age 9-14, Jorge and his sister also worked at 
the factory during school breaks to make ends meet.

Jorge moved to Arlington at the age of 14 to live with relatives and 
attended Washington-Lee High School while still working part-time. 
On his own at age 17, Jorge used his love of poetry to write songs in 
the bands he played in, such as Idiot Decoys. He now works in the 
produce department of MOM’s Organic Market. 

JOAN MULHOLLAND

JORGE MAJEWSKY



Martha Oller Portes (Sanchez) was the first in her family to gradu-
ate college and worked as the Head of Computers for a private K-12 
school and as a voluteer firefighter in her home country the Domin-
ican Republic.When her husband of three years received permission 
to emigrate to the U.S. from a ten-year-old application, Martha left 
her stable life in the Dominican Republic to be with her husband.

Martha’s first job in the U.S. was cleaning office buildings and doing 
laundry for Sports & Health where she learned English. Almost two 
years after arriving in Arlington, she started to work in a TB clinic as 
an Administrative Assistant. When new software was introduced in 
1999, Martha’s computer skills became evident. Now she works as a 
Business Systems Analyst.

In 1921, Josef Wolf opened Textil Wolf , a 
dry goods store in Germany. In 1936
 under Nazi Germany reign and a new law 
called “Aryaniza” he  was forced to sell the 
store to a non-Jewish German and in 1937 
immigrated to the U.S. with his family.

Josephs Wolf’s son, Erich returned to Eu-
rope in 1943 as a member of the U.S. Army. 
For almost 30 years Eric(h) Wolf worked for 
Bolt, Beranek and Newman, an Arlington 

high tech company, and U.S. military con-
tractor. There Wolf participated in the 
creation of the Internet. He relocated to 
the U.S. and his son currently lives in 
Arlington.

MARTHA SANCHEZ (OLLER PORTES)

ERIC(H) WOLF

FOR ALMOST 30 YEARS ERICH 
WORKED FOR AN ARLINGTON 
HIGH TECH COMPANY...AND 

PARTICIPATED IN THE 
CREATION OF THE INTERNET 



Balbarmaa Sukhee graduated from Medical School in Mongolia
during the breakup of the Soviet Union and Mongolia’s emerging 
democracy. Life was chaotic. Factories closed and many stores 
had no food. Newly graduated doctors rarely found jobs. The few 
who obtained work earned low pay.

In 1998 Balbarmaa (Crystal) Sukhee moved with her family to 
Arlington and worked in an Arlington sandwich shop. In 2008 she grad-
uated from the George Mason School of Nursing. Crystal now works 
for the Arlington Health Department, primarily in the clinics of two 
elementary schools.

Warren Gant’s ancestors, against their will, landed in the “New World” 
as slaves. After the Civil War - his great-great-grandparents Bonder and 
Amanda (Taylor) Johnson came to live in Arlington’s Freedmen’s 
Village, a community established by the Federal Government to pro-
vide tempory refuge for newly-freed slaves. By the late 1870s, Bonder 
and Amanda Johnson built a house at Shirlington Road and South 
24th Street. They held prayer meetings in their home which evolved, 
in 1908, to the establishment of the Macedonia Baptist Church that 
still stands today.

Warren’s great-grandparents Pauline and Carl Ferguson (a veteran of 
WWII) worked at the White House as a maid and doorman respective-
ly under the Truman, Eisenhower, Kennedy, Johnson, and Nixon 

administrations. Among Pauline’s many community activities was 
organizing overseas trips through the YMCA to places such as Italy 
and Thailand. Carl became the first African-American supervisor of the 
World Bank mailroom.

Warren Gant’s mother was educated in Arlington’s segregated Hoff-
man-Boston High School. Later, due to desegregation, Warren was 
bused throughout his public school education. He was on the varsity 
football team for all four years at Yorktown High School. Warren now 
works as a Preventive Maintenance Fleet Manager for Arlington
County.

WARREN GANT

CRYSTAL (BALBARMAA) SUKHEE

READ THE FULL LENGTH STORIES AND 
SEE THE INTERPERATIVE PANELS IN THE 
BOZMAN BUILDING LOBBY AND THE ART 
BUS THIS SPRING.



Science has supports the fact that the 
arts play a critical role in improving cog-
nition, social skills, empathy, and ability 
across the lifespan1.  In Arlington, Cul-
tural Affairs is part of Economic Devel-
opment where the goal of boosting our 
local economy while making Arlington 
an attractive place to live, work, and 
play is equally as important as deliver-
ing arts intrinsic value. 

The arts support 5,156 full time jobs and 
generates $7.5 million in revenue to our 
local economy and $6.3 million on the 
state level making Arlington the third 
most prosperous arts community in 
the Commonwealth of Virginia2. Often, 
what is missing when looking at these 
staggering statistics is the very people 
who make them possible: artists. Art 
depends on artists being able to have 
the resources to successfully create and 
sustain their lifestyles and art practice. 
But where do artists find the resources 
and support to grow their passion into 
a business that benefits the community 
at large? 

The brain child of Director of Arts Enter-
prise, Joan Lynch, the Arts Enterprise 
Institute was designed with this in mind.

1  Americans for the arts 
2  American for the arts prosperity 

In a newly-renovated facility center lo-
cated in 3700 S. Four Mile Run, artists 
are invited to learn an array of practical 
skills from grant writing to budget man-
agement through workshops featuring 
curriculum created by Springboard for 
the Arts, artist-led training seminars, 
and monthly networking events. 

Artists teaching artists is the cornerstone 
of the program and what differentiates 
it from others. Sarah McGavran’s “Win-
ning Grant Proposals: Strategies for Art-
ists” workshop was based on her own 
experience of winning grants from 
Fulbright and the Andrew W. Mellon 
Foundation. Mary Jenning’s “Make Your 
Passion a Business: Business Plan Essen-
tials” is based on her journey as a stu-
dent at Duke Ellington School for the 
Arts, to a commissioned mural artist, to 
an artist-in-residence at the Salamander 
Resort and Spa in Middleburg, VA. 

Currently, the Arts Enterprise Insititute 
has partnered with Washington Area 
Lawyers for the Arts for a series of work-
shops helping artists navigate legal is-
sues like copyrighting or choosing be-
tween an LLC or sole proprietorship.

 

    Do you work in a creative field and are looking to sharpen your legal skills? Catch a session from Washington Area Lawyers for the Arts on   
    Legal Issues for Creative Entrepreneurs Series every Wednesday from 7 - 9PM through May 1. 
 

ARTISTS TEACHING 
ARTISTS IS THE CORNER-
STONE OF THE ARTS 
ENTERPRISE INSTITUTE

UPCOMING SESSIONS 

CONTRACTS AND LICENSING 
APRIL 17 

NEGOTIATION STRATEGIES 
APRIL24

GRANTS 
MAY 1 

Karl W. Means advises clients on a range of 
intellectual property-related issues such 
as how to protect and license copyrighted 
works including publishing, music, 
computer software and web-based 
content. This session covers how to know 
when a deal is a deal, what you can license, 
and what happens when something goes 
wrong.

In business and in our personal lives, we are 
constantly needing to negotiate and 
collaborate with other people – people 
whose interests differ from our own. This 
program offers attendees tips and tools for 
being a successful negotiator and collabo-
rator including the power of language, how 
to avoid breakdown and deadlock, and even 
when to consider facilitated mediations. 

Paul Marengo is the CEO of Promethean 
Fundraising, a small boutique consulting firm 
that helps grassroots organizations become 
more competitive fundraisers. Covered in this 
session is how to know you’re ready for 
fundating, where to look for grants, and 
strategies on how to manage your grant. 

STEPHEN 
BENDICTIO
is a full-time DC -based artist 
since 2014. His art has been 
featured in commercials estates 
in the DC metro area and has 
been acquired in private 
collections across the US.

SARAH MCGARVAN
wrote her doctorate on the ways 
modern artists created their 
public images and marketed 
their art. Her new venture,
 The Creative Interpreter, offers 
content writing and editing to 
artists, creatives, and galleries.

SHARMILARASH 
KARAMCHANDAN
is an Indian-born artist and 
graphic designer has been 
teaching design and entrepre-
neurship for a decade. She en-
joys working in various art me-
diums such as painting, jewelry 
making, mixed-media collages, 
photography, calligraphy 
and Henna painting.

IN SESSION: ARTS 
ENTERPRISE INSTITUTE 
“IT’S ARTISTS EMPOWERING ARTISTS WHICH HELPS EVERYONE”



PHOTO.
» Andres Luque working with students on creating ac-
curate measurements to design the set.

Everyone remembers their favorite teacher. 
For Andres Luque, a Facilities Manager and 
Technical Producer for Arlington Arts, his  
was his high school Theater teacher Carol 

Cadby. “Carol was everything to us: a second mom, 
a counselor, and all the theater kids were a family.”

Carol Cadby arrived at Yorktown High School in 1995 with an ex-
tensive career in theatre and acting and experience as a professor 
at a conservatory. She ran her courses with rigor and gave
students a chance to try their hand at everything: acting, direct-
ing, design, and technical production. “We would get in at 7 a.m. 
and leave at 7 p.m., working all day,” Andres recalled. There, he 
built scenery still in use by students today, starred in plays An-
tigone and Nevermore: Edgar Allen Poe the Final Mystery, and 
even got the opportunity to travel to a thespian conference his 
sophomore year, meeting fellow theater lovers from around the 
country.

At a recent high school reunion, Andres reconected with Carol, 
who was in the process of gearing up for the fall musical Mamma 
Mia. Since she did not have a Technical Production Coordinator, 
and was looking for ways to engage and train her students, 
Andres knew this was a perfect opportunity to help his mentor.  

What started as just a one-off lesson in production for theater
students became weekly hands-on building sessions with a struc-
tured curriculum where students were exposed to sets, lighting, 
stage management and scenic painting. 

Cultural Affairs, through a joint-use agreement with Arlington 
Public Schools, already provides maintenance and training in the 
use of the theatre facilities at Gunston and Thomas Jefferson
Middle Schools. At Yorktown, the Technical and Facilities team 
was able to coordinate the production of the entire show by auto-
mating the fly system and using Technical Facilities Manager Hal 
Crawford’s lighting and design expertise to create a new light 
plot and design for the show, and by extension for all future 
events in the auditorium. 

WHEN ANDRES LUQUE’S MENTOR NEEDED HELP, 
CULTURAL AFFAIRS STEPPED IN TO SET THE STAGE FOR 

THIS SOLD-OUT HIGH SCHOOL MUSICAL 

MAMMA                      
MIA!



Jared Davis, the Arlington Arts Scene Shop director, 
also worked one-on-one with students to paint three 
large panels and 12-foot columns while Lindsay, a 
Technical Assistant, worked with students interested 
in learning stage management. 

As the Producer and Director of Mamma Mia, Carol 
had the massive responsibility of coordinating a cast 
of 63, a crew of 30, and an orchestra of 10 students, 
along with a production team and numerous guest 
artists and art teachers including the Choral Director 
Jocelyn Mullins, the Band Director Matt Rinker, the 
Assistant Director Bailey Nassetta, the Choreographer 
Ryan Sellers, and Sound Coordinator Jon Roberts.

Carol’s sincere belief in the “intrinsic value of collab-
oration” was clear as the entire school community 
played a part in the show. The Cheer Team chore-
graphed  a routine for the cliff-hanger in Act 1, the 
Color Guard performed in the finale, a chorus of 
teachers played unwelcomed visitors in a dream se-
quence, and even the Principal, Ms. Briget Loft,  made 
an appearance at the witty officiant in the climatic 
wedding scene. AP Art and Art III students held a 
competition for the best artwork to appear as the 
promotional poster and program cover of the show 
with a total of 150 artworks created. Parent volun-
teers of present and former students focused on 
props and lent a helping hand in costume design. 
“It’s a team effort from everyone,” Andres noted.

The sold-out run of the show played to a total of 
2,000 people with many returning night after night 
with friends from the community. 

Before the show, the Technical Theater class had not 
been offered in several years due to lack of enroll-
ment. Now, 17 students have enrolled for the course 
for the upcoming year. “This has helped reengage the 
engine,” Carol said as she continues unique collab-
orations with visiting guest artists and partnerships 
with George Mason University, WSC Avant Bard, and 
Signature Theatre. “But none of this would have been 
possible without Cultural Affairs,” who “set the stage 
literally and figuratively for a production of this 
magnitude.” 

For Andres, not only did Carol inspire his love of 
theater but “she even helped me get my first job in 
the arts.” he noted. Having started as an apprentice in 
carpentry, his manager at Signature Theatre 
realized he was so advanced he quickly promoted 
him to a full-time position. Today, alongside his work 
at Arlington Public Schools, he supports the plethora 
of Arlington art organizations and other County 
performances and engagements in his role at Arling-
ton Arts and dedicates his life to perfecting his craft.

This is the arts in Arlington: an ecosystem where the 
spark for creativity starts early and fuels the 
system for decades to come.

“...NONE OF THIS 
WOULD HAVE BEEN 
POSSIBLE WITHOUT 

ARLINGTON 
CULTURAL AFFAIRS”

PHOTOS.
» Top: Carol Cadby and Hal Crawford watching the dress re-
hersal. » Right from top: Flag team performs during the
 finale of the show »  Dream sequence scene; » Dancers sing a 
tune; »  Teachers participate in a nightmare scene » 
Students help with lighting design » Bottom left: Yorktown 
Principal plays officiant during wedding scene » Bottom right: 
Student in orchestra » Final scene of Mamma Mia. 

Photo Credit: Jim Coates



SPRING/SUMMER 
PREVIEW

WHAT’S YOUR SIGN BY PAUL SHORTT
» In What’s Your Sign, participants can select artist Paul 
Shortt’s humorous signs about daily life, consumption and the 
environment, or make your own signs that re-think the spac-
es we encounter every day.

LOOK AHEAD

RIDING A WAVE OF ACCOLADES FOR HIS JUST-RELEASED CD 
“SOMEBODY SAVE ME” AND TWO 2019 BLUES AWARD NOMINATIONS, 
SOUL/BLUES VOCALIST SUGARAY RAYFORD HEADLINES THE 
24TH ANNUAL COLUMBIA PIKE BLUES FESTIVAL, ON SATURDAY,
 JUNE 15, 2019. THE FESTIVAL FEATURES A FULL LINE UP OF BLUES, R&B 
AND FUNK PERFORMERS INCLUDING:

THORNETTA DAVIS
HARDWAY CONNECTION

LAUREN CALVE BAND
 FUNKY MIRACLE

THE COLUMBIA PIKE REVITALIZATION ORGANIZATION IS PRESENTING 
THE FESTIVAL FOR THE 24TH YEAR IN PARTNERSHIP WITH ARLINGTON 
ARTS.

https://arts.arlingtonva.us/arlington-art-truck/

https://arts.arlingtonva.us/lubber-run/columbia-pike-blues-festival



Americans for the Arts, the nation’s lead-
ing nonprofit organization for advancing 
the arts and arts education in America, an-
nounced that the Arlington Art Truck is one 
of 10 finalists selected from across the na-
tion for the annual Robert E. Gard Award. 
The award recognizes and celebrates exem-
plary projects from 2018 that crossed the 
arts into other aspects of community life in 
meaningful, measurable ways.

Voting will be open for one month for 
members of Americans for the Arts, from 
April 3 to May 3, 2019, and the winning 
project will be announced from the main 
stage at the 2019 Annual Convention in the 
Twin Cities, Minneapolis, on Saturday, June 
15, 2019. Read about the 10 finalist projects 
by visiting: www.americansforthearts.org/
gardaward

Since the construction of the first permanent 
stage in 1969, generations of Arlingtonians 
have enjoyed free summer cultural events at 
the Lubber Run Amphitheater. This year with 
over thirty performances ranging from aca-
pella, to blues, to family performance, it’s the 
perfect place to relax and celebrate. This year’s 
season opens with two-time Grammy Award® 
nominated singer-songwriter RAUL MIDÓN. 

Jun 14 - Raul Midon 
Jun 15 - Justin Jones
Jun 16 - Mr. Knick Knack
Jun 21 - Full Power Blues Band
Jun 22 - Sin Miedo
Jun 23 - Grandsons Jr.
Jun 28 - Arlington Philharmonic
Jun 29 - Signature Theatre
Jun 30 – Encore Stage & Studio
July 5 – U.S. Army Blues
July 6 - The Fuss
July 7 – Reptiles Alive
Jul 12 – Vox Pop
Jul 13 – King Soul
Jul 14 – Rocknoceros
Jul 19 - Dogo
July 20 – Hot Lanes
July 21 – Rainbow Rock Band
July 26 – Mariachi Los Amigos
Jul 27 – Shamans Of Sound
Jul 28 – Levine School Of Music
Aug 2 – Company Danzante
Aug 3 – Irene Jalenti 
Aug 4 – Mr. Gabe & Circle Time All Stars
Aug 9 – Carly Harvey
Aug 10 - Veronneau
Aug 11 – Encore Stage & Studio
Aug 25 - Wildlife Rainforest Rescue
Sep 8 - Mad Science of DC 
Sep 15 - The Great Zucchini

Fridays & Saturdays start 8 p.m. 
Sundays start 11 a.m.

https://arts.arlingtonva.us/lubber-run/

Experience hands-on making and inno-
vation that’s fun for the whole family (in-
cluding those with 4 legs!) Learn new skills: 
papercutting, calligraphy, mask making, 
weaving, pottery, and more. Not an arts 
and crafts fair, Make Your Mark! lets you 
immerse yourself in a multicultural coming 
together of artists and makers ready to 
ignite your creativity!
RSVP Here 

VOTE FOR ARLINGTON ARTS 
2019 ROBERT E. GARD AWARD

50TH ANNIVERSARY LUBBER RUN  
SUMMER CONCERT SERIES

MAKE YOUR MARK!
CELEBRATING MAKERS MAY 8

https://arts.arlingtonva.us/arlington-art-truck/

During this two-day hands-on workshop 
with internationally renowned ceramist 
Julia Galloway will focus on wheel thrown, 
altered and hand built vessels/pottery and 
decorating with a variety of different slip 
techniques. Participants will also focus on 
developing a conversation between form 
and surface that enhances their concepts 
and ideas. Julia will also discuss how to 
evaluate one’s artwork and continue idea 
development. There will be brief demon-
strations of techniques and presentations 
on surface design and form. Students are 
encouraged to bring samples of their work 
for discussion and feedback.

CERAMIC WORKSHOP WITH JULIA 
GALLOWAY @ LEE ARTS CENTER

https://arts.arlingtonva.us/lee-arts-center/



WWW.ARLINGTONARTS.ORG

Arlington Cultural Affairs, a division of Arlington Economic 
Development, delivers public activities and programs as 

Arlington Arts.  Our mission is to create, support, and 
promote the arts, connecting artists and community to 

reflect the diversity of Arlington. We do this by: providing 
material support to artists and arts organizations in the form 

of grants, facilities and theater technology; 
integrating award-winning public art into our built 

environment; and presenting high quality performing,
 literary, visual and new media programs across the County. 


